a continuous bourdon of distant evanescent bell-tones. It is a profound twilight meditation, into which tender flute-like melodies gently insinuate themselves. The movement dies away in soft soothing harmonies, a few stray resonances lingering (as though loth to depart) before the whole is gently wafted away.
The utmost brilliancy is the leading note of the Finale, the whole movement being permeated with a joyous vitality and bustling good humour.      The  texture  glows   with   gorgeous hues, and  bell-tones form a rich  back-ground. There is a wonderful verve about the movement, which is charmingly orchestrated by a thorough master    of    orchestral    colouring.         Celesta, Campanclla,   Harp   and  Piano   are   all  requisitioned in combination, to add to the brilliancy of this  scintillating movement.      Towards the end  a gossamer-like veil of tone is as it were drawn over the vivacious leaping subject, which then broadens out gradually into the majestic harmony of the opening of the Concerto.     The theme of the slow second movement reappears, only to expand into the return of the powerful motive, and the work ends in the most brilliant manner possible, with a clash of percussion on a majestic chord.soulful intercourse." Neverthelessser,ture may hqld.
